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London’s History Through Literature 
HT52089A / HT53089A 

 

Hogarth, Beer Street (1751) 
 

Course convenor / Tutor: Dan Taylor (d.taylor@gold.ac.uk)  

Welcome! Here is a course summary, guidance for initial reading, general 

bibliography and specific readings for each week. 

Classes are on Fridays, beginning 4th October.  

Lecture: 10-11 in RHB 355 

Seminar 1: 1-2 in RHB 353 

Seminar 2: 2-3 in RHB 353 

 

Course summary 
This course examines London’s history through the work of writers who have lived in London, who 

have written about the city, or who have used London as the background or setting for their work. 

As well as secondary literature on the city’s development, there will be a range of primary texts from 

John Stow to Monica Ali. By the end of the term, students will have a good knowledge of London’s 

mailto:d.taylor@gold.ac.uk
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history, an appreciation of the works of a number of important writers, a sense of different historical 

periods, and a knowledge of the variety of locations that go to make up the textual map of London. 

Guidance for initial reading 
Each week we will read and discuss selected primary material covering a wide swathe of London’s 

literary history, themes and genres. You will also need to consult selected further reading for each 

week. A selected bibliography is provided below, but it is not exhaustive, and you will be expected to 

carry out further research for your assessed work.  

Most of our primary course texts are available in Goldsmiths’ library, and some are also available 

online. But you will need to venture beyond Goldsmiths in order to consult some of the books on the 

list. Senate House Library should be your first point of call – it has a wider selection, and also access 

to a wider range of journals than through Goldsmiths’ system. You can also use Search25.ac.uk to 

search other university library catalogues in the London/South East area, which you can then access 

through the SCONUL scheme or through Inter-Library Loans. 

These online resources will also be useful: 

Literature Online: leading online database of English literature resources, including primary texts, 

biographies and bibliographies, textual criticism and further resources. 

Bibliography of British and Irish History: fully searchable bibliography of a huge number of British 

historical works, including books, journal articles and book chapters. 

Project Gutenberg: vast number of free out-of-copyright texts online. 

 

Selected bibliography 
An excellent course companion is Roy Porter’s London: A Social History (London: Penguin, 2000). 

This is an excellent historical overview of the period and contexts covered on our course. It’s both 

wonderfully written and carefully researched. You’ll be expected to draw on other overviews. Here’s 

some good recent work: 

Peter Ackroyd, London: The Biography (London: Chatto & Windus, 2000)  

Matthew Beaumont, Nightwalking: A Nocturnal History of London (London: Verso, 2015) 

Christopher Hibbert, London: The Biography of a City (London: Penguin, 1980)  

Stephen Inwood, A History of London (London: Papermac, 2000)  

Lawrence Manley (ed.), Cambridge Companion to London Literature (Cambridge: Cambridge 

University Press, 2011) 

Liza Picard’s work, e.g. Restoration London: Everyday Life in the 1660s (London: Phoenix, 2003)  

Gareth Stedman Jones & David Feldman, eds. Metropolis – London: Histories and Representations 

since 1800 (London: Routledge, 1989)  

Jerry White’s work, e.g. London in the Nineteenth Century (London, Vintage 2008), and London: The 

Story of A Great City (London: Andre Deutsche, 2010) 

Please also see my much more detailed course bibliography on the VLE.  

http://www.senatehouselibrary.ac.uk/
http://www.search25.ac.uk/
https://www.sconul.ac.uk/sconul-access
https://literature.proquest.com/
http://www.history.ac.uk/projects/bbih
http://www.gutenberg.org/


3 

Week 1. London as Literature: John Stow 

 

Hogenberg, Map of London (1574) 

London and its inhabitants have been imagined, dreamt, dramatised and documented in many 

different ways. In our first class we explore how the city’s borders and biography have been defined 

and redefined. We’ll then turn to early modern London, a site of commerce and spectacle, pleasure 

and puritanism, expansion and loss, as recorded in the work of John Stow and his vast Survey of 

London, a textual map of the city. 

Key reading: 

John Stow, A Survey of London [1603] (Oxford: Clarendon Press, 1971), or online here. Extracts are 

provided on the VLE. 

 

Further reading: 

Peter Ackroyd, London: The Biography, Front Matter, and Chapter 8.  

Roy Porter, London: A Social History, chapter 3. 

 

http://www.british-history.ac.uk/no-series/survey-of-london-stow/1603
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2. Restoration London: Samuel Pepys 

 

Jongh, View of Old London Bridge (1650) 

This week we venture into the vibrant streets and hostelries of Restoration London through Samuel 

Pepys’ famous Diary. As events like the Civil War, the Plague and the Great Fire indelibly 

transformed the expanding city, we will explore how many Londoners lived amid immense change. 

We will also approach the question of the relationship between literature and the city itself through 

evaluating the diaries as a historical source. 

 

Key reading: 

Samuel Pepys, Diary (1660-69) – read online here. Please 1. select a month of your choice and read 

all entries, and 2. read the entries under September 1666, depicting the Great Fire. 

The London Gazette, 3rd–10th September – read online here 

 

Further reading: 

Robert Ashton, ‘Samuel Pepys’s London’, London Journal, 11 (1985), pp. 75-87. 

Claire Tomalin, Samuel Pepys: The Unequalled Self (London: Penguin, 2003), chapter 18. 

Liza Picard, Restoration London: Everyday Life in the 1660s, chapter 13. 

 

http://www.pepysdiary.com/diary/
http://www.bl.uk/learning/timeline/item103652.html
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3. Georgian London: John Gay 

 

Hogarth, Scene from The Beggar’s Opera (1731) 

Georgian London was characterised by expansion, growing outward into the new districts of the 

West End, and to the south and east, as a trading and maritime power. The coffee-house and the 

printing press became centres of cultural life, from Grub Street to Fleet Street, while urban disorder, 

crime and punishment increasingly preoccupied authorities. We explore London through John Gay’s 

The Beggar’s Opera, a satire of social inequality and celebrity criminals, and reflect on the city’s 

characters and contradictions in his Trivia and in other contemporaries like Hogarth and Defoe.  

Key reading: 

John Gay, The Beggar’s Opera (1728), in The Beggars Opera; and, Polly, ed. Hal Gladfelder (Oxford: 

Oxford University Press, 2013). (Or read online here.) 

John Gay, Trivia, or the Art of Walking the Streets of London (1716), in Walking the Streets of 

Eighteenth-Century London: John Gay’s Trivia (1716) (Oxford: Oxford University Press, 2009). 

(Or available online here.) 

 

Further reading: 

Clare Brant and Susan E. Whyman, “Introduction”, Walking the Streets of Eighteenth-Century 

London: John Gay’s Trivia (1716). – The essays in this collection are also highly recommended.  

Peter Linebaugh, The London Hanged: Crime and Civil Society in the Eighteenth Century (London: 

Verso, 2006), Chapter 1. 

Jerry White, London in the Eighteenth Century: A Great and Monstrous Thing, chapter 10. 

http://www.gutenberg.org/dirs/etext00/bgopr10.txt
https://archive.org/details/triviaorartwalk00gaygoog
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4. Romantics and Revolutionaries: Blake and Wordsworth 

 

William Blake, "London" (1794) 

London at the end of the 18th century London was marked by poverty, overcrowding, social conflict 

and emerging industrialisation. This week we explore London in the poetry of William Blake, a writer 

whose visionary writings fused radical politics with Romantic, counter-Enlightenment sensibilities. 

Focusing on the Songs of Innocence and Experience, we will walk with Blake through London’s 

nocturnal streets, and explore how other Romantic poets like Wordsworth and Keats presented 

London as a means of developing social and political critiques.  

Key reading: 

William Blake, Songs of Innocence and Experience (London: Oxford University Press, 1970), and here. 

William Wordsworth, The Prelude, ‘Book 7. Residence in London’, and here. 

Further reading: 

Heather Glen, Vision and Disenchantment: Blake’s Songs and Wordsworth’s Lyrical Ballads 

(Cambridge: Cambridge University Press, 1983), chapter 5. 

Nelson Hilton, ‘Blake’s Early Works’, in Cambridge Companion to William Blake, ed. Morris Eaves 

(Cambridge: Cambridge University Press, 2006), pp. 191-209. 

Saree Makdisi, ‘Blake’s Metropolitan Radicalism’, in Romantic Metropolis: The Urban Scene of British 

Culture, 1780-1840 (Cambridge: Cambridge University Press, 2010), pp. 113-131. 

E.P. Thompson, Witness against the Beast: William Blake and the Moral Law (New York: Cambridge 

University Press, 1994), chapter 11.  

https://www.bl.uk/romantics-and-victorians/articles/looking-at-the-manuscript-of-william-blakes-london
http://www.bartleby.com/145/ww293.html
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5. Great Wen: Charles Dickens and Henry Mayhew 

 

Gustave Doré, from "London: A Pilgrimage" (1872) 

Victorian London evokes the adjective ‘Dickensian’, and the works of Charles Dickens have had a 

profound impact on how London and its characters are imagined. Dickens had an intimate 

knowledge of London, compulsively walking its streets as well as experiencing its hardships first-

hand. In this class we explore London in Dickens’ early writings (Sketches by Boz, 1836) and a 

selection of his later journalism, discussing how the city and its streets are narrated and 

characterised. We will contrast these with the vivid account of Victorian street life in the work of 

social reformer and urban topographer Henry Mayhew. 

Key reading: 

Charles Dickens, Sketches by Boz, ed. Michael Slater (London: Dent, 1994), and online here. It’s a 

long work, but for the seminar just read the extracts on the VLE. 

Henry Mayhew, London Labour and the London Poor (1861). Available online here. Please read 

“Front Matter” and any one entry of your choice. 

 

Further reading: 

Rosemarie Bodenheimer, ‘London in the Victorian Novel’, in Cambridge Companion to the Literature 

of London, ed. Lawrence Manley, pp. 142-159.  

Charles Dickens, ‘Wapping Workhouse’, ‘Shy Neighbourhoods’ and ‘On an Amateur Beat’, in ‘The 

Uncommercial Traveller’ and Other Papers 1859-70, ed. Michael Slater (London: Dent, 2000) + here.  

Jeremy Tambling, Going Astray: Dickens and London (London: Pearson, 2009), chapters 1-2 and 10. 

http://www.gutenberg.org/files/882/882-h/882-h.htm
http://web.archive.org/web/20080923195808/http:/etext.lib.virginia.edu:80/toc/modeng/public/MayLond.html
https://ebooks.adelaide.edu.au/d/dickens/charles/d54ut/contents.html
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6. Darker Streets: Arthur Morrison 

 

“Old Nichol”, from Charles Booth's survey (1889) 

This week we turn to the ‘darker’ side of London, exploring Victorian London as a city of contrasts, 

where wealth and poverty live side-by-side, and life for many was a bleak struggle for survival. We 

focus on depictions of East End life in Arthur Morrison’s A Child of the Jago (1896), and contrast 

these with how poverty was described, moralised and mapped by philanthropic reformers like 

Charles Booth. What do London’s ‘blackest streets’ indicate about poverty, class and culture? 

Key reading: 

Arthur Morrison, A Child of the Jago (Suffolk: Boydell Press, 1982), and available here. 

 

Further reading: 

Charles Booth, Life and Labour of the People in London (1903). Available online here. Please read 

Volume I, chapters 1-3. 

Jessica Maynard, ‘Arthur Morrison, the Floating World and the Pictorial Method in A Child of the 

Jago: Painters of the East’, English Literature in Transition, 1880-1920, 51.1 (2008), pp. 44-56. 

David Reeder, ‘Representations of metropolis: descriptions of the social environment in Life and 

Labour’, in David Englander & Rosemary O'Day, eds. Retrieved riches: social investigation in Britain, 

1840-1914 (Aldershot: Scolar Press, 1995), pp. 323-38. 

Sarah Wise, The Blackest Streets. The Life and Death of a Victorian Slum (London: Vintage, 2009), 

Part 3, ‘Telling Tales’. 

 

http://www.gutenberg.org/ebooks/36958
https://archive.org/details/labourlifeofpeop01bootuoft
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7. The Crowded Dance of Modern Life: Virginia Woolf 

 

Charles Ginner, Piccadilly (1912) 

Virginia Woolf’s vivid accounts of London in the early 20th century brought a new perspective on the 

city amid modernism, expansion and transformation between the wars. Woolf also walked and 

wrote about London, and has been placed in a parallel tradition of the ‘flaneuse’, or women’s urban 

writing. Through some of her journalism and the observations of the eponymous protagonist of Mrs 

Dalloway (1925), we will explore Woolf’s London, and shifting relations in gender and power. 

Key reading: 

Virginia Woolf, Mrs Dalloway (Oxford: Oxford University Press, 2008)  

Virginia Woolf, ‘London: A Street Haunting’ in Selected Essays, ed. David Bradshaw (Oxford: Oxford 

University Press, 2008). 

 

Further reading: 

Leo Mellor, ‘London and Modern Prose, 1900-1950’, in Cambridge Companion to London Literature, 

ed. Lawrence Manley (Cambridge: Cambridge University Press, 2011), pp. 201-221. 

Susan Merrill Squier, Virginia Woolf and London: The Sexual Politics of the City (Chapel Hill: 

University of North Carolina Press, 1985), chapter 5. 

Ching-fang Tseng, ‘The Flaneur, the Flaneuse, and the Hostess: Virginia Woolf’s (Un)Domesticating 

Flanerie in Mrs. Dalloway’, Concentric: Literary and Cultural Studies, 32.1 (Jan. 2006), pp. 219-58. 
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8. Suburbia: George Orwell 

 

Poster for a Metro-Land music score (1920) 

From the early 20th century London expanded into vast new suburbs, from the LCC estates in the 

south and east to ‘Metro-Land’ in the north-west. We explore this new world through George 

Orwell’s Coming Up for Air (1939), whose central character lives in suburbia and characterises many 

of the contrasts and tensions of London’s interwar expansion, amid wider anxieties around mass 

conformity, shifting city boundaries, rising living standards and new consumer cultures.  

Key reading: 

George Orwell, Coming up for Air (London: Penguin, 2000) 

 

Further reading: 

John Carey, ‘The Suburbs and the Clerks’, in The Intellectuals and the Masses: pride and Prejudice 

among the Literary Intelligentsia, 1880-1939 (London: Faber, 1992). 

Simon Goulding, ‘The Sound of the Suburbs: Orwell, Bowling and the Estates in Coming Up for Air’, 

Literary London: Interdisciplinary Studies in the Representation of London, 7.1 (2009). Available here. 

Todd Kuchta, Semi-detached Empire: Suburbia and the Colonization of Britain, 1880 to the Present 

(Charlottesville: University of Virginia Press, 2010), chapter 7. 

Michael Levenson, ‘The Fictional Realist: Novels of the 1930s’ in John Rodden (ed.), The Cambridge 

Companion to George Orwell (Cambridge: Cambridge University Press, 2007). 

http://www.literarylondon.org/london-journal/march2009/goulding.html
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9. Windrush London: Samuel Selvon 

 

Haywood Magee, Arrivals at Victoria (1956) 

London has historically been home to many migrant communities. This week we focus on Sam 

Selvon’s The Lonely Londoners (1956), a Trinidad-born author whose novels, characterised by their 

use of creolized English, explore the lives of West-Indian immigrants to London. Through this 

innovative, experimental novel we will reflect and discuss attitudes to race and belonging, as well its 

themes of class and gender, and the extent to which London’s identity as a ‘global city’ has included 

and excluded its inhabitants. 

Key reading: 

Samuel Selvon, The Lonely Londoners (1956) (London: Penguin, 2006). 

 

Further reading: 

Marcus Collins, ‘Pride and Prejudice: West Indian Men in Mid-Twentieth-Century Britain’, Journal of 

British Studies, 40.3 (2001), pp. 391-418. 

Michel Fabre, ‘Moses and the Queen’s English: Dialect and Narrative Voice in Samuel Selvon’s 

London Novels’ World Literature in English, 21.2 (1982), 385-92 

Mark Looker, ‘Inventing Black London: The Lonely Londoners’ in Atlantic Passages: History, 

Community and Language in the Fiction of Sam Selvon (New York: Peter Lang, 1996), pp. 59-80. 

David Olusoga, Black and British: A Forgotten History (London: Macmillan, 2016), chapter 13. 
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10. Postcolonial London: Monica Ali 

 

Still from the film 'Brick Lane' (2007) 

In our final class we turn to Bangladeshi East London at the cusp of the millennium, as depicted in 

Monica Ali’s Brick Lane (2003). This popular, critically acclaimed novel follows Nazneen in her 

arranged marriage to an older man to explore features of migrant experience like racism, 

community, belonging and alienation, as well as female disempowerment and domestic violence. A 

novel not without controversy – local communities objected to its negative portrayal, we’ll discuss 

its depictions of a new kind of postcolonial city as well as continuities with earlier London life.  

Key reading: 

Monica Ali, Brick Lane (London: Doubleday, 2003). 

 

Further reading: 

Rehana Ahmed, “Brick Lane: A materialist reading of the novel and its reception”, Race & Class, 52.2 

(2010), 25-42. 

Susan Stanford Friedman, “Migratory Modernisms: Novel Homelands in Monica Ali’s Brick Lane”, 

Asiatic, 11.1 (2017), 102-118. 

Sara Upstone, “Representation and Realism: Monica Ali’s Brick Lane”, in Culture, Diaspora and 

Modernity in Muslim Writing, ed. Rehana Ahmed, Peter Morey and Amina Yaqin (Abingdon: 

Routledge, 2012), 164-182. 

Nadia Valman, “The East End Bildungsroman from Israel Zangwill to Monica Ali”, Wasafiri, 24.1 

(2009), 3-8.  
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Assessment 
 

Summative  

1. Journal Assignment (25% overall mark) 
Your summative journal should consist on four separate entries, each around 750 words, and must 

relate to the topic of the relevant week. 

You should complete each journal exercise in the relevant week but all four entries should be 

uploaded in a single Word document with each entry clearly titled and starting on a new page. 

You must use the essay template as per usual with all summative coursework; just delete the 

formatting sections that aren’t relevant. Journal entries should be formatted and footnoted in the 

same manner as summative essays. 

You will need to use your imagination as much as your skills as a historian and writer when 

composing these entries. Each one requires several things: 

• Adopt the style of a particular author and maintain it throughout the journal. 

• Explore the physical and historical streets of London and interact with people and places. 

• As with the authors, think about the context in which you are writing and how that 

influences your text. 

The deadline for uploading your summative journal is Monday 11th November at 1pm (TBC). You 

must upload your journal via the Summative Coursework Submission Area VLE. 

Journal week 1 – Surveying London 

This entry should be written in the style of John Stow and you should take a physical 30-60 minute 

round-trip walking journey around a small area of London to inspire it. Think about Stow’s purposes 

for undertaking his survey, the way he thought about what he saw, the kinds of features he 

meticulously documented, and the way he presents the city to the reader. 

Journal week 2 – Enjoying London 

This entry should be written in the style of Samuel Pepys, and you should adopt his methodology of 

keeping notes on a daily basis and then writing them up at the end of the week. Think about how 

future historians might learn of life today from our everyday habits, activities and society in the way 

we learn about Restoration London through Pepys’ diary.  

Journal week 3 – Walking London 

This entry should be written in the style of John Gay’s Trivia, and you should use a walk across the 

city over day and night (real, or imagined) to present the ‘art of walking’. Think of the features of the 

city he documents, its characters and public spaces, the warnings and tips he offers, and the satire 

involved in his observation of characters and cultures in the city. Rhyming couplets not necessary! 

Journal week 4 – Liberating London 

The last entry should follow the habit of William Blake (and Wordsworth), and involve a walk across 

part of London at night. Think of how Blake observed social conflict, inequality and hypocrisy, and 

sought meaning in the faces of passers-by, angered by ‘marks of suffering’, and how his writing 

attempts to communicate a passionate vision of a free, redeemed city against cruelty, oppression 

and injustice, a place where values, ideas and location become inextricably linked.  
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2. Summative Essay (75% overall mark) 
The word limit for this essay is dependent upon your year of study: 

Year 2 students – 3000 words 

Year 3 students – 4000 words 

You are highly encouraged to develop your own essay questions and develop your own research 

projects based on the course content. Please discuss with me in advance by email what you might 

like to focus on, or meet me in my office hours: Fridays, 11-1 (RHB 260) or by appointment. But to 

get you started, there’s a list of sample essay questions below. 

Deadline for submission: Thursday 16th January 2020 at 1pm (TBC) 

 

Sample essay questions 
In his “Summarie” written for the 1565 edition Stow wrote, ‘In hystories the chief thyng that is to be 

desired is the truth’.  How accurate is the Survey as a historical source charting the growth of a city?  

‘Whether he did ill or well, he was still his own unequalled self’ (Stevenson): to what extent can 

Samuel Pepys’ Diaries serve as a historical source for contemporary London life? 

‘Through all the Employments of Life / Each Neighbour abuses his Brother’: what view of human 

relationships does John Gay present in The Beggar’s Opera? 

With reference to two or more poems in the Songs of Innocence and Experience, what are the ‘mind 

forg’d manacles’ Blake sets out to critique? 

Comparing Blake’s Songs of Innocence and Experience to Wordsworth’s Prelude, assess how London 

was imagined and portrayed in Romantic poetry. 

To what extent does Dickens’ Sketches by Boz contribute a ‘Dickensian’ view of London? 

Compare and contrast the view of ‘the streets’ of Victorian London in Dickens’ walks and the 

excursions of Henry Mayhew.   

Can Arthur Morrison’s A Child of the Jago be understood as a ‘realist’ account of East End life? 

Assess the rise of the London suburbs and attitudes to them as depicted in George Orwell’s Coming 

Up For Air. 

What does Virginia Woolf’s Mrs Dalloway tell us about gender relations in London at the beginning 

of the twentieth century? 

Examine the figure of the female flaneuse in Virginia Woolf’s work, with particular focus on Mrs 

Dalloway. 

How does Samuel Selvon’s Lonely Londoners explore the changing relationship between colonial 

capital and colonised people? 

How are femininity and female empowerment depicted in Brick Lane? 

To what extent does Brick Lane offer a ‘realist’ account of contemporary East End life? 

Assess the importance of ‘community’ in one of the works specified. 
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Through analysis of one work, how has London street life been presented as a kind of theatre? 

Through analysis of one work, what is the role of criminality and deviance in literary representations 

of the city? 

Discuss the relationship between individual and crowd in one of the works specified. 

‘Babel din’: assess how London is portrayed as a multiplicity of voices and social contrasts, through 

analysis of one work. 

‘But the intellectual man is struck with it, as comprehending the whole of human life in all its variety, 

the contemplation of which is inexhaustible’: with analysis of one work, to what extent do you agree 

with Boswell’s verdict on London? 

Discuss the significance of distinctions made between particular areas of London in one or more of 

the works specified. 

Through an analysis of one or more works, how were relationships within the city shaped and 

influenced by urbanisation? 

Discuss the subject of ‘growth’ in relation to one or more of the works specified. 

 

Assessments – take note 
You must have made a valid attempt at both pieces of coursework and attained a cumulative mark 

above the required pass-mark in order to pass the module. You cannot pass the module by just 

submitting the essay. 

You must ensure that you carefully follow all the instructions, and that you use the essay template 

for all coursework. The template can be downloaded from the History Department Virtual Office. 

Above all, ensure that your assignments are submitted before the deadline. The VLE records your 

precise submission time and if your assignment is even a few seconds late it may not be marked. Be 

sure to familiarise yourself with the online Coursework Submission Area and the process involved in 

good time before the deadline. In previous years students have had to resubmit work and have it 

capped at the pass rate (40) because it was submitted 5 minutes late – don’t let it happen to you. 

If you experience extenuating circumstances which you feel are delaying or interfering with your 

ability to submit any of your assignments, speak to your personal tutor as soon as possible; do not 

leave it until the work is late. 

 

Formative 
Complete and submit a full essay plan for your summative essay by TBC (but likely early December). 

This plan must detail your hypothesis, the main points in your argument, the sources you intend to 

use, and a short bibliography. Again, please upload this via the link to be provided on the VLE, and 

use the essay template and follow all the usual submission guidelines. 
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Learning outcomes 
All students undertaking and completing this module should: 

• Be able to demonstrate an understanding of London history. 

• Be able to understand the relationship between literature, history and London. 

• Acquire knowledge of the relevant secondary and historiographical literature. 

• Be able to critically evaluate select primary written and visual sources. 

• Be able to formulate and present critical arguments using literature as a source. 

 

In addition, level 6 students undertaking and completing this module should: 

• Be able to critically analyse a wide and varied range of primary source material, particularly 

literary sources. 

• Be able to critically engage with the historiography and major points of debate regarding the 

employment of literature as a historical source. 

• Have undertaken some degree of primary research in relation to London. 

  

Transferable skills 
• Organise and analyse information from different sources 

• Ability to effectively carry out independent research with limited guidance, including in 

special collections and historical archives 

• Develop critical judgement to produce logical, structured analyses and arguments supported 

by relevant evidence 

• Ability to confidently identify and utilise a range of primary source material, including fiction 

and non-fiction, covering a range of themes and historical contexts 

• Critical evaluation of primary and secondary source material and historiography 

• Autonomously manage own workload and multi-task projects, meeting deadlines 

• Work constructively in groups, improving confidence and communication skills. 


