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Introducing darkness

■ How do we historicise ideas, effects and responses to lightness and 
darkness in the development of London? 

■ How have images of ‘darkness’, ‘abyss’, ‘jungle’ and ‘wilderness’ been 
used to portray particular areas, places or street-life in London?

■ How have ideas about darkness, deviance and degeneracy shaped 
literary and journalistic representations of London, and brought about 
social reform?



Introducing darkness - recap

■ London as a site of continued economic and social expansion

■ Continued migration, historically primarily of young apprentices, 
associated with drunkenness and disorder in late Middle Ages

■ Uncoordinated and piecemeal responses to problems of physical 
sickness, madness, the dying and the dead, led at first by monastic 
orders and parish churches, and later by semi-coordinated city 
governance and private institutions

■ Growing anxieties about crime and the protection of property, 
particularly from the 18th century

■ Progressive improvements to London’s rivers, sewage and streets 
from the late 18th century onwards



London’s expansion
■ London between 1700-1801 doubles, from 575,000 to 675,000 in 1750 to 1 

million in 1801

■ And by 1900…. London has increased to just under 7 million

■ A time of major improvements: 

– railway lines and stations are built over the 1830s-40s; 

– the new Houses of Parliament appear in the 1840s-50s, 

– the Underground in the 1860s, 

– the metropolitan drainage and Thames embankment in the 1860s-70s,

– the Underground expansion and change to electric lighting in the 
1880s-90s







Changing appearance of London
■ Westminster Paving Act of 1762: before householders were obliged to keep 

the street in front of their houses in good repair, but now paving 
commissioners were appointed, with paid staff, and gutters built, with new 
Purbeck paving-stones replacing pebble. 

■ Roads profoundly improved, now convey carriageways with gutters and 
underground drains, as well as pavements. 

■ They also called for the removal of obstructions, including old shop signs 
across the Old City. 

■ London Bridge repaired in 1757-9, and stripped of its decaying houses and 
shops. The remaining city gates (Aldgate, Moorgate, Ludgate and 
Bishopsgate) are pulled down to aid traffic.



Curfews in late medieval London
■ In 1405 every house beside the main thoroughfare had to display a light at 

the Christmas watch and, ten years later, the mayor ordered that the same 
dwellings bear lamps or lights in the dark evenings between October and 
February, in the hours from dusk until nine o’clock.

■ From the Liber Albus (1419), No one was permitted to walk abroad ‘after 
forbidden hours’—that is, after the bells or curfew had been sounded—
unless he or she wished to be arrested as a ‘night-walker’. 

■ No ‘person shall keep a tavern for wine or for ale after the curfew aforesaid 
… nor shall they have any persons therein, sleeping or sitting up; nor shall 
anyone receive persons into his house from out of a common tavern, by 
night or by day’

■ This winter lighting used horn lanterns



Illumination…
■ Edward Heming in 1685 obtains ‘letters patent conveying to him, for a term of 

years, the exclusive right of lighting up London’. For a fee he would fit a light 
in front of every tenth door, from six to twelve, on nights without a moon

■ By 1694, the City of London gives permission to the Convex Light Company to 
illuminate the city, using new reflectors, and the Conic Lights Company was 
contracted to Westminster in 1704

■ Lighting reflected security: Kensington Road, infamous for highwaymen, was 
the first to introduce oil-lamps with glazed lights, as early as 1694.

■ From 1736 lights were lit each night of the year until sunrise, paid for by a 
special lighting rate or lamp rate; before then they were lit til midnight

■ This gave ‘the City around 4,000 hours of lighting a year, compared to 300 or 
400 before 1694, and 750 from 1694 to 1736’ (Inwood, A History of London)

■ Suburban parishes also began to levy special rates for lighting







Illumination…
■ 1780 Archenholz reported that ‘As the English are prodigal of their money and 

attention in order to give everything that relates to the public an air of 
grandeur and magnificence, we might naturally expect to find London well 
lighted, and accordingly nothing can be more superb’

■ These new lamps were lit by oil and a legion of lamp-lighters

■ Writing in the mid 19th century, John Richardson recalls ‘forty years ago the 
lighting of the streets was effected by what were called parish lamps. The 
lamp consisted of a small tin vessel, half filled with the worse train oil … In 
this fluid fish blubber was a piece of cotton twist which formed the wick’

■ By 1807, gas lighting first appears at Beech Street and Whitecross Street; in 
Pall Mall by 1808; and Westminster Bridge by 1812

■ A London Nuisance has one of a lamplighter on the top of his ladder spilling 
oil over an unfortunate pedestrian, in the old style, while another shows a gas 
explosion in a chemist’s shop. 



Gas lighting
■ In 1814 Winsor’s company possessed a single gasometer with a capacity of 

14,000 cubic feet; by 1822 four companies owned forty-seven gasometers 
with a combined capacity of almost a million cubic feet. 

■ By 1823, there are nearly 40,000 gas lamps installed, with two hundred miles 
of gas mains beneath the streets

■ Shifts perceptions of the city, as a place of cleanliness, or reflecting its grime:

‘But it is really at night that London must be seen!’ wrote Flora Tristan in her 
London Journal of 1840. ‘London, magically lit by its millions of gas lights, is 
resplendent! Its broad streets disappearing into the distance; its shops, where 
floods of light reveal the myriad sparkling colours of all the masterpieces 
conceived by human industry’

‘The dim wet pavement lit irregularly / With shimmering streaks of gaslight, faint 
and frayed’ – Arthur Symons







Electricity
■ The first employment of electric light was upon the Embankment in 1878, 

followed by the illumination of Billingsgate and the Holborn Viaduct as well as 
two or three theatres. 

■ The first power station in the world was at 57 Holborn Viaduct, constructed 
by Thomas Edison in 1883

■ By 1892, the first electric advertising signs were placed in Piccadilly Circus

■ Lighting is supplied by many small power stations, and is even across its 28 
municipal boroughs and streets

■ Some streets enjoyed very high light intensity, others comparative darkness. 

■ Numerous accidents in the 1920s results in a standardisation of illumination, 
which in turn leads to a standardisation of lamp-posts with columns 25 feet 
high and 150 feet apart



Modern darkness
■ With the Blackouts and the Blitz, London returns to a kind of medieval 

darkness: 

■ ‘It seemed … sinister to have so many people shuffling around in the 
blackness’ (Zeigler); familiar roads became ‘impenetrable mysteries’, leaving 
Londoners frightened and confused. One recalled finding her destination but 
only after becoming ‘damp with perspiration and quite exhausted’

■ ‘I stood on the footway of Hungerford bridge across the Thames watching the 
lights of London go out. The whole great town was lit up like a fairyland, in a 
dazzle that reached into the sky, and then one by one, as a switch was pulled, 
each area went dark, the dazzle becoming a patchwork of lights being snuffed 
out here and there until a last one remained, and it too went out. What was 
left us was more than just wartime blackout, it was a fearful portent of what 
war was to be. We had not thought that we would have to fight in darkness, 
or that light would be our enemy’ – Mea Allan, Daily Herald, 1939





Modern darkness
■ ‘Everything in the streets … seemed dark even to blackness’, Pastor Moritz. 

■ In the late 17th century, Lichtenberg describes ‘writing by the light of a candle 
(at half-past ten in the morning), and Louis Simond in 1810 ‘the smoke of 
fossil coals forms an atmosphere, perceivable for many miles’. 

■ London had suffered from ‘Pea soupers’ or ‘London Particulars’ from the mid-
19th century, in which the city was clouded in a yellowish, green or black fog, 
with soot particles from burning coal

■ ‘The brown fog of a winter dawn’ (Eliot, The Waste Land, 1922)

■ Air pollution was a major source of sickness and death

■ Following the Great Smog of 1952, in which between 4000-12,000 deaths 
were reported, the Clean Air Act of 1956 bans coal in domestic fires



Darkness and danger
■ Can we distinguish darkness from danger and deviancy?

■ Foucault speaks of a prevailing fear of the dark among the ‘political and moral 
order’, which refused ‘to tolerate areas of darkness’

■ ‘A fear haunted the latter half of the eighteenth century, … the fear of 
darkened spaces, of the pall of gloom which prevents the full visibility of 
things, men and truths’ (Foucault)

■ ‘Nothing at all may remain outside, because the mere idea of outsideness is 
the very source of fear’ (Adorno & Horkheimer)

■ In London, night was not only associated with night-walking, prostitution and 
roving thieves, but also political conspiracy

■ Clandestine Jacobin associations met in London and other cities, with a 
widespread fear among authorities of seditious ‘conspiracies of the night’



Darkness and danger
■ Medieval curfews were rung at nine, but contemporaries describe rules being 

flouted, with another city coming alive at night

■ ‘Frightening of Cullies, and bumbasting Whores,
Wringing off Knockers, and from Posts and Doors
Rubbing out Milk-maids, and some other Scores,
Scowring the Watch, or Roaring in the Streets,
Lamp-blacking Signs, with divers other Feats’
- The Rake: Or, the Libertine’s Religion (1693)

■ There were fears about ‘roaring boys’ during Elizabeth I’s reign, gangs of 
young men who would attack passers-by, and stories of gangs of rakes, or 
aristocratic young men, attacking shops or people like ‘the Mohocks’

■ Though the latter were an early 18th century moral panic, they reflect the 
prevalence of concerns around male petty violence at night during this time







Darkness and danger
■ At ‘two in the morning comes the bell-man, and in a dismal tone repeats 

worse rhymes than a cast poet of the nursery can make; after him come those 
rogues that wake people with their barbarous tunes, and upon their tooting 
instruments make a more hellish noise than they do at a Playhouse when 
they flourish for the entrance of witches’ – Thomas Shadwell, late 17th

century

■ ‘My ears were so serenaded on every side’, wrote Ned Ward at the beginning 
of the eighteenth century, ‘with the grave musick of sundry passing bells, the 
rattling of coaches, and the melancholy ditties of Hot Bak’d wardens and 
Pippins … nothing could I see but light and nothing hear but noise’

■ Pepys, walking with Lady Paulina Montague through the nocturnal streets, 
reports she was terrified ‘every step of the way’



Darkness and danger
■ James Boswell describes fear after his candle goes out at his lodgings on 

Crown Street, Westminster, around two in the morning on 21 March 1763 

■ Lacking any way of relighting it, ‘I was now filled with gloomy ideas of the 
terrors of the night … ‘I was also apprehensive that my landlord, who always 
keeps a pair of loaded pistols by him, might fire at me as a thief’

■ Darkness outside evoked fear within

■ Samuel Johnson always took a stout cudgel when walking London at night

■ Boswell ‘went up to my room, sat quietly till I heard the watchman calling 
‘Past three o’clock.’ I then called to him to knock at the door of the house 
where I lodged. He did so, and I opened it to him and got my candle 
relumined without danger’





Nightwalking
■ Matthew Beaumont’s work brilliantly draws attention to a literary tradition of 

night-walking and depicting London at night, focused on authors like William 
Blake, Wordsworth, and Charles Dickens 

■ Night literature develops in the Victorian period, e.g. London By Night (1845) 
and After Dark, a Tale of London Life (1868), and James B.V. Thomson’s City of 
Dreadful Night (1874)

■ Poetry is filled with intimations and images of the dark and nightmarish city, 
from Dowson and Lionel Johnson to George Meredith and Tennyson.

■ Other writers drew radical potential from walking ‘midnight streets’ like Blake

■ Leigh Hunt, 1828, ‘Walks Home by Night’: We are great walkers home by 
night’, he confirms, ‘and this has made us great acquaintances of watchmen, 
moonlight, mad-light, and other accompaniments of that interesting hour. … 
The advantage of a late hour is, that everything is silent, and the people fast 
in their beds. This gives the whole world a tranquil appearance’.

■ Walking at night could serve to illuminate London’s real nature





Policing the Night
■ In 1829, pressing home this momentum, Peel pushed an Act for Improving 

the Police in and Near the Metropolis into law:

■ ‘Whereas Offences against Property have of late increased in and near the 
Metropolis; and the local Establishments of Nightly Watch and Nightly Police 
have been found inadequate to the Prevention and Detection of C rime, by 
reason of the frequent Unfitness of the individuals employed, the 
Insufficiency of their Number, the limited Sphere of their Authority, and their 
Want of Connection and Co-operation with each other: and Whereas it is 
expedient to substitute a new and more efficient System of Police in lieu of 
such Establishments of Nightly Watch and Nightly Police … and to constitute 
an Office of Police, which, acting under the immediate Authority of One of His 
Majesty ’s Principal Secretaries of State, shall direct and control the whole of 
such new System of Police’



Policing the Night

■ London had resisted a metropolitan police force as a symbol of (foreign) tyranny or 
political subjugation, though the Bow Street Runners were formed in 1749 by Henry 
Fielding

■ Prior to that, justices had to rely on paid thief-takers like Jonathan Wild

■ The Metropolitan Police Act of 1829 established a new force under Robert Peel, 
employing 1000 ‘bobbies’ or ‘peelers’, and by 1857 police forces were established 
across the UK

■ David Campion explores how this New Police were investigated in 1833 for excessive 
spying and violence against political assemblies, and were viewed by contemporaries 
as unprofessional and ineffective

■ Peelian principles hinged on policing by consent and public approval, reinforced in 
the 1839 Police Reform Act



Policing the Night
■ By the early 1820s, there are still some 2,870 night-watchmen operating 

across London

■ Arrangements for nocturnal policing were both popularly and officially 
regarded as an embarrassment 

■ e.g. minutes of the ‘Directors and Governors of the Nightly Watch’ of Temple 
Bar, September 1824, complain of pubs staying open late and three 
nightwatchmen complaining they cannot keep order and walking away 

■ Chief Magistrate of Bow Street 1828 complained the nightly watch was ‘very 
defective in every respect’, being ‘good for nothing decrepid old men, who 
carry a lantern merely to show a thief where they are’.



Darkness – rounding up
■ Moral and social anxieties about criminality, immorality, deviancy and 

degeneracy increase over the Victorian period, as the city undergoes huge 
expansion

■ All this is projected onto darkness

■ Poetry and novels of the period present London as a place of ‘midnight 
streets’, flow, ‘Babel din’, motion, disorder and monstrosity

■ But a growing number of journalists and writers became interested in using 
walks and observation to explore and portray London life at night

■ The world of darkness, of seeing the unseen and being unseen, presented 
possibilities of experiencing a more authentic or illicit London life







Dickens
■ ‘Whenever I think I deserve particularly well of myself, and 

have earned the right to have a little treat, I stroll from 
Covent Garden into the City… and roam around its deserted 
nooks and corners’

■ ‘At length these flickering sparks would die away, worn 

out--the last veritable sparks of waking life trailed from 

some late pieman or hot-potato man--and London 

would sink to rest. And then the yearning of the 

houseless mind would be for any sign of company, any 

lighted place, any movement, anything suggestive of 

any one being up--nay, even so much as awake, for the 
houseless eye looked out for lights in windows’



Exploring the Night

‘a distinct branch of modern literature in which a representative of one class consciously sets 
out to explore, analyse and report upon, the life of another class lower on the social scale 
than his own’ 

- Peter Keating, Into Unknown England (1976)

■ James Greenwood, A Night in a Workhouse (1866)

■ William Booth, In Darkest England and the Way Out (1890)

■ Jack London, People of the Abyss (1902)

■ Others of this genre include George Orwell, Down and Out in Paris and London (1933)





James Greenwood (1835-1927)

■ Born in Lambeth in 1835; his father was a coach trimmer. Greenwood 
was apprenticed as a compositor and then employed as an engraver.

■ He married Eliza, a dressmaker, in 1851; they had at least three sons 
and five daughters

■ 1860: began writing novels & then children’s literature; entered 
journalism through his brother - editor of the Pall Mall Gazette

■ Lived something of an unsettled and itinerant life in London

■ Died, aged 96, in August 1927 - living with one of his daughters in 
Catford



James Greenwood – Key works

■ Wild Sports of the World (1862)

■ A Night in a Workhouse (1866)

■ The True History of a Little Ragamuffin (1866)

■ Unsentimental Journeys, or, Byways of Modern Babylon (1867)

■ Seven Curses of London (1869)

■ Low-Life Deeps (1874)

■ Odd People in Odd Places (1883)



A Night in a Workhouse (1866)

■ ‘Much has been said on the subject - on behalf 
of the paupers - on behalf of the officials; but 
nothing by any one who, with no motive but to 
learn and make known the truth, had ventured 
the experiment of passing a night in a 
workhouse, and trying what it actually is to be a 
casual’



A Night in a Workhouse (1866)

■ Commissioned by his brother - fee was £30 in advance; extra if the story 
increased circulation of the Pall Mall Gazette

■ Entered the workhouse in January 1866 with a stockbroker friend; they 
remained there for 14 hours

■ Published in 3 successive issues of the Pall Mall Gazette (12, 13, 15 Jan 
1866) under the pseudonym ‘the amateur casual’

■ Published reports = heavily edited and toned down

■ Circulation of the Pall Mall Gazette increased; articles were reprinted in 
The Times; issued later in the year as a pamphlet



A Night in a Workhouse (1866)

■ Greenwood’s ‘night’ was spent in Lambeth Workhouse, 
Princes Road near Kennington in south London

■ Workhouse on the site since 1726.

■ 1835 = Lambeth Poor Law Parish formed

■ 1836 = modest improvements made

■ Greenwood’s account led to a series of articles in The Lancet revealing the overcrowding 
and poor conditions in workhouses

■ 1887 = Lambeth became a test site for a stricter and more draconian type of workhouse





William Booth (1829-1912)

■ Born near Nottingham, in 1829; his father was a speculative builder

■ 1842: Apprenticed to a pawnbroker in Nottingham

■ 1849: Moved to London; lived much of his life in the capital. 

■ 1852: Became an itinerant Methodist preacher

■ 1855: Married Catherine; they had 3 sons and 4 daughters

■ 1865: Broke with Methodism & established a Christian Mission in Whitechapel. 1878: 
Mission renamed the ‘Salvation Army’

■ Died, aged 83, in 1912, after an operation for cataracts



William Booth – Key works

■ Salvation Soldiery (1882)

■ In Darkest England and the Way Out (1890)

■ Purity of Heart (1902)

■ Letters to Salvationists on Religion for Every Day (1902)

■ The Seven Spirits or What I Teach My Officers (1907)



In Darkest England… (1890)

■ ‘…think for a moment how close the parallel is, and how 
strange it is that so much interest should be excited by a 
narrative of human squalor and human heroism in a distant 
continent, while greater squalor and heroism not less 
magnificent may be observed at our very doors’ 

■ ‘And yet all the way through my career I have keenly felt the 
remedial measures usually enunciated in Christian 
programmes and ordinarily employed by Christian 
philanthropy to be lamentably inadequate for any effectual 
dealing with the despairing miseries of these outcast classes. 
The rescued are appallingly few—a ghastly minority 
compared with the multitudes who struggle and sink in the 
open-mouthed abyss.’



In Darkest England… (1890)

■ Based upon first-hand observations and detailed investigations, 
particularly around the Whitechapel area

■ Co-written by the journalist William. T. Stead; Editor of the Pall Mall 
Gazette

■ Stead = prominent track record; The Maiden Tribute of Modern 
Babylon (1885)

■ Analogies with Africa: ‘As there is a darkest Africa is there not also a 
darkest England?’ – graphically underlines the idea of ‘exploration’ in 
these works.

■ Book caused a sensation: highlighted a belief that churches were 
neglecting their ‘missionary’ responsibilities to the poor



In Darkest England… (1890)

■ Booth’s Darkest England = not as ‘site-specific’ as some other 
works – a more general picture suited to the evangelical message

■ Focus was on predominantly on ‘East’ London, classified as Tower 
Hamlets, Shoreditch, Bethnal Green and Hackney

■ Booth also discussed reports he received from his officers who 
patrolled the streets of London, and found homeless people on 
the Thames Embankment, and arches of bridges across the 
Thames

■ Drew on letters from people discussing their circumstances





Jack London (1876-1916)

■ Born, John Griffith Chaney, in San Francisco in 1876; father 
(probably) the Astrologer William Chaney

■ Mother married John London who raised the child as his own 

■ Jack married twice, once in 1900 and again in 1905; two 
daughters with his first wife, Bessie

■ Undertook many manual labour jobs & spent time ‘tramping’ 
= arrested for vagrancy.

■ 1898: publication of several short stories

■ 1903: publication of The Call of the Wild

■ Died, aged just 41, in 1916 from ill health related to 
alcoholism – continuing debate about suicide



Jack London

■ The Call of the Wild (1903) – Novel

■ The People of the Abyss (1903)

■ The War of the Classes (1905)

■ White Fang (1906) - Novel

■ The Iron Heel (1908) - Novel

■ John Barleycorn (1913) - Memoirs



The People of the Abyss (1903)

‘I breathed a sigh of relief. Having burnt my ships 
behind me, I was now free to plunge into that 
human wilderness of which nobody seemed to 
know anything’

‘Nowhere in the streets of London may one 
escape the sight of abject poverty, while five 
minutes’ walk from almost any point will bring 
one to a slum; but the region my hansom was 
now penetrating was one unending slum.  The 
streets were filled with a new and different race 
of people, short of stature, and of wretched or 
beer-sodden appearance.  We rolled along 
through miles of bricks and squalor, and from 
each cross street and alley flashed long vistas of 
bricks and misery.’



The People of the Abyss (1903)

■ 1902: On route to South Africa, London finds himself jobless in 
London

■ A New York publisher commissions a study of slum life in 
London

■ London spent 7 weeks living ‘undercover’ in the East End

■ Initially serialised in Wiltshire’s Magazine, an American Socialist 
periodical and later published in book form.

■ ‘of all my books… I love most The People of the Abyss. No other 
book of mine took so much of my young heart and tears as that 
study of the economic degradation of the poor’.



The People of the Abyss (1903)

■ Predominantly set in and around Whitechapel in East London.

■ Asks a cab driver to take him to the ‘East End’ and is perplexed 
when the driver doesn’t know where he means

■ London visits the LCC model housing that was built on the site 
of the Old Nichol

■ Parallels with Greenwood = London spent some time in the 
casual ward of the Whitechapel workhouse at 35 Thomas 
Street





Genre – social exploration

■ Texts are examples of social exploration literature

■ Underlying purpose = to try and discover the actual condition of society at the time

■ Share characteristics with earlier texts, i.e. William Cobbett’s Rural Rides (1830) and 
Daniel Defoe’s Tour through the whole island of Great Britain (1724-7)

■ Tradition of travelling to a place with the purpose of observing and recording the 
things seen there

■ Immersive nature of the investigation

■ Vicarious entertainment as well as information



Genre – social exploration

■ Social exploration differed from its predecessors:

■ Narrow focus on social conditions rather than wider observations of life and living

■ Situated in a rigid class-based structure – explorer of a higher social-class than the 
subject

■ Sought to not only observe but also change – stimulating legislation or altering public 
opinion

Balance:

■ Needed to demystify and humanise the things it was reporting

■ Needed to be dangerous or challenging enough to conform to the ‘exploration’ genre



Method – social exploration

Incognito exploration = Living and experiencing rather than visiting and observing -
actual life rather than scandal

■ Acquire appropriate clothing

■ Don’t reveal who they are

■ Spent significant amounts of time

But also, limitations:

■ – Notorious areas rather than ‘ordinary’ life

■ – Safety net or get out clause

■ – Agenda, even if it is well intentioned

■ – They know they are leaving – it is not real life for them





‘Condition of England’

■ The ‘Condition of England’ question = coined by Thomas Carlyle around 1839

■ Described a perceived situation where industrialisation had caused an increasing gulf 
between the rich and the poor

■ Social exploration literature = addressing the Condition of England question - a 
method for first ascertaining what exactly the condition of England really was

■ Implication for London = urbanisation and cities, seen as being incubators for the ills 
of industrialisation and thus the target for social investigators



Morality

■ Booth (in particular) = interested in examining levels of morality and character

■ Links between physical, social and moral depravity

■ All authors = entered into their studies with preconceived ideas

■ Expected to find the poor were morally, as well as physically & economically, 
bankrupt

■ Texts have to be read very carefully and these biases accounted and adjusted for



Sexuality

■ Victorian concept of ‘slumming’ = fashionable pastime in the late nineteenth century

■ Poor areas of London = synonymous with all that was wrong with urban industrial 
society

■ BUT… also elicited an attraction for vicarious living

■ Seth Koven, Slumming: Sexual and Social Politics in Victorian London (2004)

■ Judith R. Walkowitz, City of Dreadful Delight (1992) also good

■ Dichotomy between rescuing the poor and an impulse to eroticize and sexually 
exploit them

■ Greenwood’s A Night in the Workhouse is a good example of this element



Loss of darkness?
‘But the general impression of 
contemporary London at night is of a dull 
silence. There is no feeling of real danger, 
only the awareness that one can walk 
until dawn, and then a further dawn, 
without coming to the end of 
interminable streets with houses on 
either side. The shopping malls and some 
of the thoroughfares are monitored by 
surveillance cameras, so that it is 
impossible ever to feel completely alone.’ 
– Peter Ackroyd, London


